With the advent of Globalisation and the advancement of technology, it is no longer possible for a particular ethnic group to be isolated from others. Interaction is inevitable, and the exchange of knowledge, culture, blood (mixed marriages) have created a pluralistic world in which the established boundaries are criss-crossing and constantly shifting. This creates problems in the search for identity as it becomes something that is difficult to pin down. And the problems will persist as long as we choose to use ethnic identity as a means of defining who we are. This is because to assert an ethnic identity such as `black' will immediately draw the opposition `white', and the issue of those in-between remains a question. Furthermore, we can become caged within our ethnicity, and have no (nor allowed to have) identity beyond the colour of our skins, or the history of our ancestors. We will be sucked, not only into binary oppositions and neat categories which do not really exist, but also into the spectre of racial purity/superiority and `ethnic cleansing' that is a continuing source of unrest and bloodshed in this present world.

But what is racial purity, and what does `pure' mean? Does it mean an essential ethnic identity? That there is such a thing as an essential "blackness" of blacks? This would imply that the blacks of Africa are the same as those of America and Australia. Are they? Is there such a thing as a "Chinese Chinese"? Are the Singapore Chinese the same as those in China or Canada? What about the Malays? Is there an essential anything? If so, do those who cannot lay claim to an ethnic identity therefore in some way contaminated? In Thomas Keneally's The Chant of Jimmie Blacksmith, this appears to be the case. Jimmie tries to be white, scorning the "black part" of his blood, but he is constantly in a "no-win" situation. Whenever he does anything in accordance to that of the white society at large, he is thought to show promise of becoming `white'. He is even encouraged by a minister, Mr Neville, to try to be integrated into the white society. However, in the eyes of that society, he will never be completely `white'; and as Jimmie found, the mixed proportion of his blood can never really be measured or quantified. Similarly, whenever he does anything "wrong" (or not the norm of the white society; or a characteristic of the aborigines, such as wandering off), they immediately think "because he's black" and "just like the rest of them".
But Jimmie is not black. He is of mixed blood, an in-between that is neither white nor black. Yet in the eyes of the society he lived in, he can only be white or black. And this is evidenced even within the aboriginal community within the novel itself, who look on him as `full-blooded and of the Tullum section of the Mungindi tribe'. Why did Keneally write the novel in this way? In doing so, the world of Jimmie Blacksmith becomes one that is defined by binary oppositions. And as such, it assumes that `identity' could be easily defined, that there is an essential ethnicity, and that there are clear lines and boundaries. However, reality is seldom as simplistic as that, and the very nature of Jimmie as an in-between, is a flaw in the novel that immediately implicates Keneally because of the very way the world in the novel was constructed. It even appears as the novel progresses, that Keneally himself seems to forget the in-between nature of Jimmie, and thought of him more and more as a black. And perhaps, in the attempt to accentuate the violence of the white society at large, to the black community in general, consciously or unconsciously (and I think inadvertently), Keneally had fallen into the racial stereotyping of both races. This is further complicated by his use of the omniscient narrative voice, that implies that he is coming from a neutral position, presenting to us the "authoritative version" of the situation. But rather than knock Keneally for writing a terrible novel (which he himself admits that he would not have written such a novel if he could turn back the clock, and if he did, he would have written it very differently), he actually presents to us a view of the world that is very disturbing. This world is one that subscribes to binary oppositions, and thinks that `identity' can be defined according to the colour of our skins and the history of our ancestors. It assumes the superiority of the whites by virtue of them providing the dominant ideology of the world and marginalises the minorities. Even the minorities are restricted to blacks, and the majority of them are accepting this unequal balance of power of their own accord, unquestioning the elevated status of the whites. This worldview that Keneally presents in the novel is what Edward Said calls Orientalism. That Keneally could have written such a novel inadvertently reflects that the assumptions of Orientalism might hold true. It may not be factual truth, but it is perceived truth - truth that the world in general thinks or assumes is true and holds on to and operates in. One need not go very far to realise that there are many people in the world today who subscribes to this perceived truth, and countless disputes have at their centre an ethnic cause. In fact, whilst we are so ready to condemn racial stereotyping, the very fact that there exist such a thing as racial stereotypes reflects a human tendency to class and delineate things into neat structures and categories, and the Orientalist world that Keneally created in The Chant of Jimmie Blacksmith may not be that far off the mark of "reality". `Identity' thus becomes problematic as there is now a perceived identity (what people think we are) added to the dimension of who we really are. And as this perceived identity is usually ethnic in nature, those in-between will end up marginalised from every side.
This is the very situation that the Eurasians found themselves in, in Simone Lazaroo's book, The World Waiting to be Made. Being of mixed blood, they cannot lay claim to any distinct ethnicity. This is because the union from which they came is one that as their name suggests, between that of a European            (white), and an Asian. And Asia is made up of so many distinct and different cultures that children of such marriages may have very different heritages. Perhaps the only thing that they actually have in common with each other is that they are of mixed blood, they are in-between. Thus they do not seem to belong anywhere, and those who can lay claim to ethnic identity look on them as outsiders, excluding them because they are different. This could even be extended further to marginalisation amongst the Eurasians themselves, because of their differing heritages, and `identity' thus becomes especially problematic for them, even within the supposedly ethnic classification of "Eurasian".
How do they deal with it is the thrust of Lazaroo's novel. The novel tracks the development of a young Eurasian girl (possibly the author herself) in her search for `identity'. On one level, we see her progress from an Orientalist perception of the world, to one that follows what Leopold Senghor describes as Negritude. Negritude follows the binary opposition found in Orientalism. What makes this discourse different is that while in Orientalism one side is the antithesis of the other, in Negritude the negative aspects of the East side of the opposition is changed to positive. For example, irrational in Orientalism became intuitive in Negritude. What this implies is that there is an essential ethnic identity, and this ethnic identity though in opposition to the dominant White Anglo-Saxon Protestant (WASP) ideology in most parts of the world today, is positive. This is evidenced in the protagonist trying to shed her Asianesss with many `faces to wear' to hide her Oriental looks in the early years of her life in Australia, and then later on in the novel, travelling back to Asia to try to find her roots. Of course, there were no roots for her to find, but the meta-narrative of Uncle Linus reveals that if there is an essential Eurasian, it is to be in-between. And contrary to the negative idea of being neither here nor there, `in-between peoples' have the flexibility of choosing to go either here or there, or they could choose to remain in-between. The world for them is waiting to be made. 
Yet it is difficult to claim that ethnic identity guards us from questions of our `identity' for even ethnic identity nowadays is becoming harder and harder to define. The predicament of Gemmy Fairley in David Malouf's Remembering Babylon is an example of this. Gemmy is white, and yet he seems to feel more abogrinal than white. Indeed in general, the other WASPs look on him as in league with the blacks, projecting onto him and the abogrinies what they want to believe the blacks and Gemmy are like. This projection of identity is like the afore mentioned perceived identity, and could have violent consequences. What comes out of looking at Malouf's book in this way is that we see that cultural conflicts can be a result of a lack of, and perhaps unwillingness to, understand the other. And this could be a direct result of trying to deny that `identity' is socially constructed. This is because, if we insist on our ethnic/cultural identity, and distinguish ourselves from those who are different, we reinforce our own identity. Indirectly, we concede that the foundations of our own identity are far from secure. And it is this very insecurity that perhaps drives the motivation for cultures to attempt to dominate each other. Furthermore, the very history of Gemmy shows us how his identity is constructed; from his beginnings in a factory to his upbringing by Willerd to his shipwreck and subsequent life with the aborigines; that reveals why he is the way he is, and why he questions his own identity. Of course, it could also be argued that he never had any real identity in the first place, being just `one of an army of little shitty creatures', then `Willett's Boy', then a `spirit' to the aborigines, and `Gemmy Fairley' to the whites ( whatever that means ). Yet in the novel there are people just discovering themselves; like Jock and his family, Lachlan Beattie, and even those who were confronted with parts of themselves that they had somehow not realised or had quenched or had not want to see, with the introduction of Gemmy into their community. Therefore even for those of ethnic identity, the question of `identity' remains a key issue.
It is therefore of little surprise that with such daunting odds stacked against means of defining who we are, regardless of our ethnic persuasion, that we actually associate "who we are", with "where we are". This is a theme that can be found in all three novels mentioned so far, but is clearest in Simone Lazaroo's the World Waiting to be Made. The question of what it means to be an Australian keeps cropping up in the novel, and even Sue, an ethnic white, has problems with it. However, it still appears that it is by far more satisfactory to distinguish ourselves by nationality rather by ethnicity. It is as if after being faced with the sheer face of a blank wall when we try to define ourselves along ethnic lines, that we search for something else to give us our `identity'. And in a way nationality seems to get around the volatile issue of ethnic delineation. This is because our ethnic history no longer plays such a crucial role in the formation of our identity. For to define ourselves by our ethnicity we need to look to the past, but the formation of a national culture tend to be ongoing and look to the future. It was Franz Fanon who thought and wrote on this idea of nationality as identity who said, " I am not a prisoner of history. I should not seek there for the meaning of my destiny.” Implicit in this is the central idea that `identity', ethnicity, culture, nationality...et cetera, are all the products of social construction. And rather than harp on what distinguishes us from each other historically, we should look to the future and concentrate on what is common to all, like our nationalities. 
This idea of nationality as identity has the potential to override ethnic differences by being a common uniting force. Indeed,

`The identification with territory can substitute, or be substituted for, 

  other possible affiliations. Thus patriotism as a form of territoriality 

  may transcend religious, ethnic or class identity, and can be used to

  focus a people's loyalty.'.



(Smith, 1990)
                                                           






       However, at the same time, though

`It may help to achieve group identity and cohesion, facilitated by 

 territorial security...it also implies, and often requires in practice, 

 domination of others, and possibly their exclusion and spatial 

 separation.'.




( Smith, 1990 )
This means that although nationality could be used to transcend ethnic barriers, it requires people in power, and hegemony will dictate that the dominant ideology is still perpetuated. For example, even in supposedly democratic countries, the concept of voting only reinforces this idea - that the dominant ideology will rule. And the choice that people have is in actuality as much an illusion, as the idea "majority rules" is an excuse to marginalise the minorities. Therefore, even defining ourselves by nationality is difficult and problematic. 
If we take this concept of nationality as identity further, it becomes an issue of an individual's space versus that of another's. It seems ridiculous when we think that in actuality, in the macro perspective, that we are actually saying that who we are depends on invisible lines called longitudes and latitudes, that do not really exist. However, in the micro perspective, it could be understood. Being each a physical presence in a physical environment, we need a physical space to be in. It is just that so often we feel the need to extend the borders of our space; to our rooms, our homes, the fences of our gardens, and so on and so forth. Thus it is a matter of time before we encroach on another's space, or are confronted with the need to interact/coexist with another in the same space. This has been, and will continue to be, a source of conflict. It is such a paradox that though we are social creatures, we have so often proved incapable of living with each other.
The issue of `identity' is thus a complex problem with many layers of texts intermingling with each other. For example, `identity' could also be defined as gender, and the role of men and women and their treatment by the authors can be an exhaustive study on its own. Even a novel written from such a subjective vein as The World Waiting to be Made has the subtexts of Gloria and the protagonist's sister; other Eurasians who reacted in different ways to the same situation. For Gloria, identity is in transcending all boundaries and marketing herself through an `international' look, even if it is just a `face to wear'. For the sister, religion became her source of identity. This could have been an interesting comparison of the twins; how they behaved so differently when they are so similar biologically; but unfortunately, the sister's part in the novel is at best a peripheral one. `Identity' could thus also be defined biologically; it being the excuse to ill-treat the blacks in The Chant of Jimmie Blacksmith. It could also be associated with the past, present and future; and Malouf's Remembering Babylon could be looked at also in this way. In fact, the very title of the book itself also touches on the idea of memory and identity. And the start of the book quotes `Whether this is Jerusalem or Babylon we know not.' by William Blake from The Four Zoas, and this echoes the difficulty of using memory as a gauge of identity in Michel Tremblay's Albertine in Five Times. Time itself becomes unreliable, as we can never take hold of it. Thus if our `identity' is specific to certain points in time, and time is constantly flowing, then our `identity' will also be constantly changing. How then can we define it? A study of `identity' is so wide ranging that this essay can only scratch the surface of it. Perhaps the last words should go to Franz Fanon, who put it aptly when he said, "In the world through which I travel, I am endlessly creating myself.”
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